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CHESS 


PROLOGU[ . 

Scelle 1. 

Scene 2. 
Scene 3. 
Scene 4 
Scene 'i. 
Scene 6. 
Scene 7 

Scene 8. 
Scene 9. 
Sce ll e 10 . 

Scene 11 . 

PROLOGUE II 
Scene 1 
Scene 2 .. 
Scene:) . 
Scene 4 
Scene 'i. 
Scene 6. 
Sce ll e 7. 

Scene 8. 
Scene 9. 
Scene Jo. 
Scene 11 . 
Scene 12 

NOTE This performance will make 

use of theatrical fog, theatrical 

smoke, and wi/I include actors 


smoking on the stage. 


Produced by special arrangement with 

Samuel french, Inc. l\ew York City. 


ACT ONE 

· ...... Budapest, Hungary, 1956 

. The Ililton ) lotel, Bangkok, Thailand, 1983 

. ...A hotel hallway and Anatoly"s suite, later 
· . .............. Fredd ie's suite 
· . . A convention hall in the hotel 

The arena, elevators, and the arbiter's office 
. ...... Freddie's suite 

... The street, of Bangkok 
....... The Generous Sale restaurant. 

.The arena and Florence's room 
. ... Underground parking below the arena 

. ....... . Don Mueang Intemational Airport, Bangkok 
Intermission 

ACT TWO 

JFK ,'o.iq)ort, l\ew York, two months later 
............. Budapest, Hungary 
· . The charelof a large cathedral 

Freddie·s suite in the Budapest Hilton Ilote l 
Along the Danube River 

.. A small hotel room in another part of Bud<1pest 
Out'iide the arena bUilding 

Lobby of the arena 
An elegarll restaurant and a terrace out'iide the restaurant 

. Freddi e's sui te 
. . Along the Danube River to a basement room in a deserted building 

. . Anatoly's dl·essi ng room and the arena 
. . . Bud apest Airport, a room and a hangar 

t 
_________-J 



Cast 
Alph abe tical order, order of arpearance. order in script 

f lorence. .. JiJl Iverson 
Gregor \·assy .... . . .. . · . _.. [an Kane 
Young Florence . . · [sabella Finch 
Freddie . . · . \\ark Sopchyk 
.A,11:1tol y. · . __ Charl ie Ward 
~\o l okov . . .... . ... . __ .Ry;m Claussen 
NicKol:! i ... Skyler Erickson 
\V:.tlter _ · . _. M:ltt Barnett 
Arhi ter _. · .. llri:!n Pekol 
51-etJ aI1:l . · . SJrah L1rson 
EnSe mble. . . _Laura Bien, Annie Deutsdl, Paige H:!uer, 

Brianna Herber, Nicky Hilsen, Abi Johnson, 
Lindsay Krautkramer. Kal'issa Lade, Jamaica Kaercher. 

~\a ryEri n Mueller, Alyssa Champa, Kat ie Reischl, Elli Ri lScher, 
Courtney Toepel , ~l i ke Birr, Marl)' (I-aft, John Dobbratz, 

Ji mn l ~ Erickson, Erik Harley, ~\ichael Anderson, 
Willi::lIn Leoll1rd Cameron \[eilicke, Tim ~[etz ler, 

Joey Miller, Travis Paul, Bryce Turgeon 

Orchestra 
Conductor . · . Hoily Saunders 

Ktlooard 1 .. · . ___ Di:me Foust 

Keyboard ~ . _ ... Carol McCombs 

Ke~board 3 . . .... Kaye Lehrman 

Viollns . . . David Phipps. Amy Sorborollgh, .\\argit Sel'erson 

Cello .. _Derek Clark 

Bass _ _..Paul LeitllOld 

GUlt:!r . ..... _Laun Bra ithwaite 

Reed l . . ... Karla Hughes 

Reed 2__ .. ... . .. Mary Beth Hense l 

Reed 3 . Jim Skaleski 

Reed 4 · .... - Jeff (opp 

Trumpet. · .. Jeff Krauklis 

Trombone · _. James Whe:lt 

Hor _. · ... _.Jon Cowan 

Percllssion · .Christine Piela 

Drums _ _.. Tammy fisher 




Production Team 

Stage Director . 
~lusic Director . 
Choreographer: 
Scen ic Designer. 
Costu me Designer . 
Guest Light ing Designe r . 
Sound Designer . 
Properties Master. 
Hair and ~l:lkeur Design. 
Stage \ l:ll1 ager. 
Techn ical Director . 
Guest Dialect Speci:tlist .. 
Guest Assistant to the Li ght ing Designer. . 
Assistant Scen ic Desigl1er... 
Assistall t Costume Designer . 
Ass istant Li ghting Designer .. . 
Assistant St:l~e ylanager .. . 
Assistan. Technical Di l'ector . 
Ass istant Choreographer. 
Publicity C:oordinator . 
Cos tu me ShopSupervisor. 
Properties Superviso r: . 
0l3ster Electrician .. 
k>slstant \ laster Electrician. 
Lead Painter. 

.. Ken Risch 
· . Holl,. Saundel, 

· .. Nikki Balsamo 
· ... . h:ll1k LudWig 

· .. .. . Lisa Jones 
· ...James H. Gage 

. Ross Bradley 
. Sadi(' \I ard 

· . James ~ardulli 
Laura Cheyne 

· .. Ch:td Ko lbe 
.Paul Meier 

· .\\'eston G. \\'etzel 
· ... Tom a L,IWS 

· . .. Kerri Petel, 
. . ... .. Calissa McCoy 

. .Jes~iC3 Rohde, Emily ilbtthees 
· ... John Houtle r 

· .. JilTlm) Erickson 
· . Janet Mc Le3n 

· . ... Sa ndy H:lIvey 
· . .. Jen Brown 
· Ca li ssa McCoy 

.Pau l Ludwig. Rachel \\'ahl 
. Afton Eve rett 

Special Thanks 
Sister i\larie l.eon LaCroix \\'I\13T Ne'v'ischannel 8 


Dioce,e of La Crosse 
 La Crosse Communi ty Theatre 
\ Ile rbo University Plmical Plant The Photogra[lher 

WLAX TV 25/48 Ryan Mvel, 

';j.iXO\Vn' f\ews 19 
 Haircuts provided by Sl ichel 's Barber Shop 

1621 West Avenue South 

School of Fine Arts Mission Statement 
The mission of the School of Fine Arts at Viterbo L'ni\ersity is to prepare oLi r students to be art­
ists, creati ve and criticallhinkers, successfu lscho l ~ll', active partici[lants. and advocates for the 
fine arts through excellence in teachingand in production wi thin the liberal arts framework 



Crew 

Light Bo:)[(\ Operator. .... . .. . . . .. Kerri Peters 
Sound Engineer. . . . ........ Joe Holdman 
Hair/\\akeup/Wardobe Crew . Rene Fuller. Anna Troy, Matthew Springer 
Set Crew . .Steven Franke rlfie Ici , Katharine 8abbrs 
Pmperties Crew. . .. Scott Gibson-Uebele. Alyssa Perau 
Pairlt Crew. . ........ . .... Marty Craft, Skyler Erickson , David Klitzke, 

JoAnrl Odekerk. Courtney Toepel 
Deck Sou nd! SFX OP . ~[olly Pach 
Follow Spo t. . EmilyCreaser. Kath ryn Knutson , Lance t\e\\ton 
ProJectionist. . TOrl)'J Laws 
Deck ElectriClJ n. . ..... ~'!ark Bettencourt 
Scenic Construction. . Ross Bradley, John Dobbratz, Samantha Goessner. 

t\icky Hilsen. Charlie Ward. Jessica Rohde, Will Leonard. 
Calissa ~[CCoy. Nancy Gilles. Katie Bablars, Katlyn Koester, 

BriannJ Herber. John Houtler, Creshelle Smith, Travis Pau\. Tonya Laws 

Costume Construction. ...... Sarah Polson, Creshelle Sm ith, Sadie \'VJ.rd, 


Samantha Pau ly. James 0Jardulli,JilliJn Bell, Erik Harvey, 

Annie Linder, ~la Ojong Arrey, Bryce Thrgeon, RJcile lWahl 


Properties Construction . . Michael Birr, Laura Cheyne, Ian Kane. Cara Kluver, 

Chelsea ylcMann imon-:vioe, Charlotte Parker, Charlie Ward, 


Creshelle Smith, Caltssa ,\ lcCoy, Rachel \Vahl 

PubliCi~i . . . LaUl'a Bien, Ryan Claussen. Bryce Thrgeon, Helen Schutkoske, 


LaurenAnn Rehrauer. Lindsay KLmtkramer, Anna Troy 

ElectriciJns . . . Brianna Herber, Charina Dorothy :'J\arie Freese, 


Alex Kent. Cameron Meiltcke, Joseph Miller. 

Travis Paul. Anna Troy. Erik Harvey. Joe Holdman 


Viterbo University School of Fine Arts 
Dean of fine Ms: Ken Risch Administrative Ass istant: Sue Hauser 

Faculty and Staff 
ART Sherri Lisota" , \'(fiJi Au ll Brinker.lv!arilyn Femantles.Joseph 1\ liller, Ryan ~'lyers, Lisa Schoenfielder 
MeSIC: Timothy Schorr*, :-4ancy Allen, Diane Foust, Elizabeth fox.{dar,' Ellen Haupert, Daniel 

Johnson-Wilmot, Carol Rhodes, Jean Saladino, Ann Schoenec ker, JudyStafslien 
THEATRElMCSIC THEATRE Rick Wal ters*, Nikki Balsamo, Jen Brown. Anne Drecktrah, Dmid 

Gardiller, Erin Go!!nik, Santly Harvey. Ka rla lIughes, Chad Kolbe, Beth Lakmann , frank 
Ludwig, Dana McConnell, janet ,\!cLe~m, Gary ~'! oss, ,\lichael Ransch t, Ho!!y Saunders,Jen 
Severson Debeesl, jeffrey Stolz. Carey ThaldOlt 

PREPARATORY: judy Stalslien". Lynn Biddick,Jessica Kalember, Busya Lugovier, Dustin Oltlenburg, 
Po lly Pappatlopoulos. Carol Rhodes, Holly Sauntlers, S. lYl arcella Steffes "dcwn"",I1!<hOl" 



Director's Notes 
'Each game of chess meallS tbures Oile less !'ariation left to be played 

Each d(/)' got thmug/J means OllU or two less 
ml~'t{/ke:i remain to be made.. 

The AR BITER 

There 8.re a handful of musicals from the past few decades that have 
received such faithful following from the writers 8.nd audiences, in spite 

of mixed critical response :lOd bi led productions, th8.t they have been given several 
opportunities for nell life Chess is one of those musicals. The history of aJess dates back to the 
1970s when Tim Rice was inspired to develop the idea by the events surrounding the 1972 Fischer/ 
Spassky world chess championship. Its journey from concept album to live conceit tour to fully 
produced musicJli, ithollt spoken dialogue, to musical with spoken di::dogue, and back to staged 
concert (each version slightly or significantly revised), is as interesting as the musical itself 

"YOli see hal/.' one little ml)ve, it aflects l!1any people:, til-'es. Hurts so man)' people." 
IY."u\ MOLOKOV 

The events and characters in tllis intell igent and emotionally-charged musical are based on 
those I personally remember we lL Some saythat Chess is now a period piece That statement is 
somewhat true if one focuses on thespecific political environment created by the Cold War that 
proVides the sett ing of the musical play But if, as the di rector of the fi rs t two productions, Trevor 
Nunn, puts it, " ... the irony is that a game invented as 8. substitute for bloodshed has come in 
imagery to represent th:ll most alarming of all human capabili ties, the h::lbit of mind that is pre­
pared to sacrifice human [[fe in the cause of political advant::lge," then the musical is as relevant 
today as it was t'.venty-five years ago. 

" WhE're ~· thE're ~' truth, there will be lies. " 
FLORENCE and ,"u\ATOLY 

I have always been attr8.cted to stories about people who find thecourage to overcome adversity 
Their struggle gives me hope for a better world. The most respected works in the lTIusical theatre 
also explore this human virtue. Rodgers and Hammerstein knew that a love story cannot fu lly en­
gage an audience unless the romanticcouple is forced to overcome a major obstacle that tests the 
depth of their love and comm itment. Chess follows that mode l, but plays it out on a much larger 
political stage (not unlike the complex world 0:e llie Forbush and Emile De8eque have to struggle 
with in Soutb Pueffic). Chess exp lores new terri tol)' in a highly unlikely subject for musical tre8.t­
men!. but the passions behind the characters are familiar to us all and the power of the story and 
the score is undeniable. 

'J look adccilltage ofan opportunity Tbis is hoUi thillgs happen. 
~ve mOile, they move. Some trust gets built up. " 

WALTER ."u"lDERSON 



Guest Artists 


James II, Gage 

James H. Gage, Lighting Designer 
Mr, Gage is the UniversityOf Cinci nn ati, College-Conservatory of I\'lusic 
(CC;\I) MfA and 13FALightlng Design Head where Ile is in Ilis twenty- thi rd 
season, Ilis regiol1al theatre crediL'i include the Yale Repertory Theatre, 
Boston's LoebTheatre, Cincinnati Pbyhouse, lluffalo Studio Theatre and 
The New York Shakespeare Festiva l He 1m desi gned the World Premieres 
of Edward AJbee's Fragmen/s, Lee Blessing's The N.iglJts, Brad Frase r's 
Poor Supermall, and Mich aelWeller'sHelp for tile Ensemble Tileatre 
of Cincinnati . Designs for dance include The Connecticut Ballet ,The 
Cincin nat i Bailet, TheWisconsin Ballet, ODC San f rancisco, and The 

Connecticut Dance Festi val He is a four-llme USITT Peggy Ezekiel Award winner for ouL')tanding 
li ghting design, and is a member of United Scenic Artists of America-829 He is the lead cOl1sul­
ta 11 twith Visions In Ligh t (/I.'II'lI' d/cl'f!(I/iolls. com). His COllSU I tations inc Ilill e The Aronoff Center 
In Cincinnati, The Vern I(iffe Center in Columbus, The Cincin nati Children's Mliseum , recently 
the li ghti ng design for the in te rnational display of PETRA, The Los/ Cili' Stolle, at the Cincinnati 
Art ~'lu seum and Gbss ~\lIra l deSigns for Hu nt Oillnternationai Headquarte rs in Dallas, Texas. 

Paul Meier, Dialect DeSigner and Coach 

Paul Meier 

Mr Meier has been ct di alect coach for film and theatre (close to two 
hundred pla)s and musicals in more than a dozen cou ntries) for over 25 
years, and a voice-over artist with many commercials and audio books 
to IllS credi t. During his membership in the famolls llllC Drama RCllelc 

toryCompany, Paul ac ted in owr 100 radio dramas, worki ng alongside 
such colleagues as Richard Burton, Dcrek lacobi , and Pau l Scofield. He 
has t:JlIght at The Royal Academy of Dramatic Art (RADA), The London 
Academy of I\\us ic and Dramatic Art (LAMDA), We bber Douglas, and North 
Carolin a Schoolof the ArL'i. He is curren tl yfull professor and head of voice 

in the Theatre and Film Department at lbe University of Kansas, specializing in voice, speech, 
dialect. and heightened text, as we ll as assis ting clients wilh accent reduction and English as a 
second language (CSL) Pau l Meier Dia lect Services has been a lead ing presence through tile 
internet since 1998, attracting thousands of clients with its dialect books and CDs, and " 511 011'­

specific"' clialect designs. ,\1r Meier is founder and director of the Inlernational Dialects of English 
Archil·e ([DEA) /l'IJ'II'.p{(u/meiercom 

1 
I 






